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Paste 

AMERICAN EMBASSY PARKING 

II$. NO.D19 
Guests are requested to .place this 
card on the car windshield. 
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':: t:> JMi ~J ""F ~ ~' o 

(DETACH HERE) .t.) Jfr ~ f:l:l. 
Your car number as indicated 
on the sticker: NO. 019 
Please retain this portion for 
presentation to the usher when 
you are leaving. 



AMERICAN EMBASSY HOUSING COMPOUNOr------------
AMERICAN 

AMBASSADOR 'S 
RESIDENCE 





I li!'X'Fr, 10 ~ LlJ 1"1 19 ffi cpf± ~Jr'l 
2 li!'Milll .. 11 * Jt. !lr1 20 ~i'!i ;~ !jJ 

3 .. 
m pJi 12 * Jt.OUi 21 s (/') Ill 

4 15 r, I 3 ;fi: :A. II£ Ill 22 ~t'X'¥- l''l 

5 _(J) :A.fjP5ii 14 ~ TftlHh 23 iii I'~ 

6 -(J):A.JlliiJ 15 ± it 24 f* m jl}f 

7 ~ plf 16 ~ r'l 25 • ~ pJi 

8 at! \j!j pJi 17 ~ml'lll+t 
9 ~ 

.,.. r·1 18 ~tcpf±.Wf"l 

( 8 t:5rA) 







I - __. 



The Zen-Garden of Ryoanji Temple 

Let us sit down quietly and contemplate this garden of 
sand and stones. 

Soami. the famous artist who created this garden. here 
expresses his understanding of Zen enlightenment with great 
simplicity, requiring neither words nor precepts to convey 
his limitless message. 

We can view the garden as a group of mountainous is­
lands in a great ocean, or as mountain tops rising above a 
sea of clouds. We can see it as a picture framed by the 
ancient mud wall. now in itself regarded as a national treas· 
ure. or we can forget the frame as we sense the truth of 
this sea stretching out boundlessly. 

Soami's eloquence will apeal forever to those who will 
look at the garden with inner eyes. Absorbed in this scene. 
we, who think of ourselves as relative. are filled with serene 
wonder as we intuit Absolute Self. and our stained minds 
are purified. 

In Zen, everything, even a leaf of grass. expresses ultimate 
Reality. Thus we can say that this simple garden of itself 
suggests to us absolute value. 

This garden is such a profoundly meaningful one. Beyond 
any comparison with others of the world, that it might 
better be called. Mu-tei-"Garden of Nothingness," or Ku-tei­
"Garden of Emptiness," than Seki-tei- "Garden of Stones." 

Abbot of Ryoanji. Genryu Kinoshita 
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JISHO-JI(GINKAKU -JI) 

This temple was built in 1482 by the Shogun Yoshimasa Ashikaga 

as his villa. "Shogun" was a kind of general and held the real power 

of reigning over japan in those days. After Yoshimasa's death. it 

was turned into a temple of the Zen sect according to his will. A). 

though this temple i~ popularly known as "Ginkaku-ji", the real name 

is "jisho-ji", It was named after the priest name of Yoshimasa. 

Hondo (Main building) 

Ginkaku (Silver Pavilion, National Treasure) In this two-storied 

building. The statue of K an non, the Goddess of 1\.lercy. is enshrined 

upstairs. The interior of the second floor is varnished with black 

lacqure. The original plan was to cover this building with silver leaf. 

though it was not carried out. One thousand statues of Jiw, the 

guardian god of children, is enshrined downstairs. 

Togu-do (National Treasure) Yoshimas~·s wooden image dressed 

as a monk is preserved here. ln the inner part there is a small room 

for tea ceremony. From this started the typical tea ceremony room. 

Garden This gat den wa~ designed by the famous garden designer 

"Soami". The sand mound in the center is named "Ginshadan" or the 

sea of silver sand. The shape was modeled after that of the west 

Lake in China. The furrows on the sand represent the ripples, on 

which the moonlight was meant to r·efiect and to brighten the garden 

at night. The sam II sand hill of Mt.Fuji-shape is named "Kogetsudai". 

Shogun Yoshimasa enjoyed watching the moon hrre. 

Notice 
Don't trespass on Togu-do and Hon-do. 

s 
-I 
-(/) 
g~ 
# 
11 
Ill 

ij!J: 
c -n 
~UJ 
QJB( 
imlf! 
ttn: 
1: 1: 
Q) t, 
·f? 
h. 0 

.,.. B" 

--~ ~;'\ 
fa) !f. 
~# 
fiilt 

.J§' ~ 
Q)t\ 

~lt: 
i"!f.!o 
·~b· QJ?{i 
.l"l 
-E'if 
tJ' c 
t, p 

? 7 
0 i~ 

* Q) 

:r; 

~ 

~ 
~ ~•II 
~·I~ 
t!* 
llli 

• 
!Ia 

~ 
"l ~ I~ >j "(" ffii Jlli .; 't J: 
If ~ tl ~> ' fa!• .; h ~ II 

' PJl L QJ ~ ~. tt t r5 iflf 
? '"f<Q)? ';!j.ff 
< f)l 1m Q) f'F 'f J: 1: 1m 
t J: -n t li¥ lE: 11 r.; 1: 
?QJj[:fj(: "t'!il.g-l;t 
t:i?iifiim~> i>OOLI. 
IIJ IJ: QJ * h -, l:t f: if 
''li!~tt f:~Jfl 
i§'i!U~' 'it~' 
i;QJtl~ iti§'"f 
tt I! ~~ t: L ~ r· ' 
:: ~ 7 it!! t: Q) ftfi {• 
't, '*': Jll'£ 

11?4l!H U;iUi 
± h 4< 111 Fli ~ ~ 1: 
~ L IT) Jl: m; c QJ IJ: 
Q) ' i1> Q) LIJi I! If! f" 
i1>1Hl~~ IIJI:f$ 
~ ~' i'Ulll 'II' "[ J: li!! 
lcl~.: tp; ' J: ts < if 
fl~QJ ·~!! 1: ~ •• 
a(.J: 1;t .: • , w ~ 
IJ: 1: % ~' fi .: x t 
tloc~i;it!! "lfta 
ifUtq>;l).~ j:QJ' 
1} L 00 "(" If! 1: ~ 11. 
Fl "(" QJ t ·C· ill 1.li '# 
ll. ~ !B!.t( (: ; ~ (: 
a Q) i>tl, 1 L n' t, !!!I 

• J!t 
I 

00 
~ 

l:tl 
.®: 
IJ: 1} 
M'1: 
~ill! 
im"l 
:1M, 
~ IL 
"l:i 
IJ: , 
t· w 
:!' -lit 
~ it; 
c I$ 
PQ) 
htl 
tt®: 
'~ 

I&* 
1!tfl 
?{i~ 
ilt 
Q)jf 
iR 0 c. 
>j:fi: 
?~ 
"("Q) 
ll?f, 
?~ 
'[PJ 

ft$&~/\ 
11)(/)W)~=-~ * t~IJ~~.: 
~ t h $ 1: li 
IJ ~ '•I) )§: .lE 

I ~ /lll iH: iHIJ ! 
/j.flll)l~J\ 
-tt.Oitithft 
"C'J~Bit~~~ * p '1: Jill ilJ. 11ft 

• Ql'*~~~~ 
fR ' ~ A h Jf(t:JJt 
~ (/) -z; t; i.IJi~ ~ 
.$. ~ ~e;>jf ~~if 
1i': ~- .,, '(/) ;.~ ,...._ 
11. <!: r.e.l 1'1" • 

~ ~ ;'f'~ 1$ !f! 11!1 
t ? c ij( -z; it Fi!d 
J: -r~~t:>~! 

0 p ?* -3 ill 
t:t:z'? 
il 0 (/)~"[ 
'i&ftlfft 

p !Ill 'ij ' 
;:;'j.:ll)J!\ 
tcll)~lfrt 
i& p ilJ ft t: 
llll'df~~ 
-'(> (/) li ..1: t 
j]li l! 1: t; 
*'ill fp- t WJ 
i:\f'* t: ~ ' 
~""('J:P~ 
li .0 IJ iJ' ajj 
li! Hli 11) t 
Ill 0 iti :t [!!l 
1: tt * ilJ ~ 
!*(/)*~ 
i.IJii;'fft­
~ ~ 1: li [!!l 





8 t t•• tt :6 (/) 
DE LIVERY 

Guest's name 

p~ ~bJ C: 11Ql ~ 
Article 

& 
Number 

:tu tL~-&. 
w ~ i\' DD rt-From 

B 1t Date 

Front clerk 

.fc:>1il?. 
Remarks 

P~ 1{1j Time 

Bell-man 

J3.'uu 



~ M ~ 
KINKAKU-JI TEMPLE 





I 
I ~?hro. ~~ O~.i.M . 

ZJ~ ~a~ OlnrL ~na ~-

81- 'Vt7l(J ~-t-nwt r · ~~8~? 
J4if'W~QI~~ . ~ 

~ 

Jsd mtl. ~ ~ rA acw· JJrv ~ 
'h~a.rnw, f7 ~ J1iJ Mtrh J,:., J,.u & 3 ~ 
<[Kama.~ Metrop:>lihn Senior HJSh S:.hool. 

7ho~w d.~&~- ?lmJ.J.iaHe~ 
filA" ~r14 tiN ~. o~ Ud ~ ~ OA\ot 

c&~iJdU,..~ . to&t~.J~ 
rxwt Wv ~~ ~ GThiPd ~ ~ ~Q.,-. 

j~CZ..~~rdrMV~~ . 1 

~2orl~F~~r;,~ ' 

.owt u ~~' ~ £w porN ~P ~ r 
kt.9~ ~~~d;~ . 

r'nel-%4~~~~~ ~cl~ 
~Jl ~ mC4(1~· 
J~ ~Ua'tel1(j~ '~ ' 
ra-, ~ o.,olo.~~-

.J ~ cf.o. ~ 013&on ~Ja.· 

J~~~~ · !UrpvJ~ 
~morkmOt(] , rn~ ~-~ ~ 
di(d cJ~ ~ ~ ~. 
J~ ..J~i:e ~ U-~. A -) 

~ Oreaon s-tu,~ . 
~-~~~ J I 



This is a badge 
of 

Tokyo Metropolitan 
Kamata High School. 

Every student has it on the 
breast of his school unifonn 
t~vury day. This bad[~C is 
designed with a desire for a 
·pupil to become CJ. man Hi th 
both "strength" a cam~1hor 
tree haS and_ II centil:i.ty" a_ 

plum flower has. 
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II /~'rt'sl hcw~e 

U .' ~lrwulory 
"""'See maps insert to 

palace 

building J , _/.-n· n 
exirf- ·· }-1 I {-.office 

clay wall 

locate the rest house= 

Pay phooe. memorial seal 
parcel check room and lava· 
tory are also 11\'ailable at lhe 
east side of the palace office. 

Notice 
• No picture, no sketch. 
• Don't open the screens for protection 

of the pictures. 
• Don't touch any part of the building. 
• Please follow the indication of the 

any guard if any. 

TRADITIONAL E 
PANES ARTS 

_. fllTRE 
GION COANEA.which is vEry popular among foreign tourists as a good place to see 
Japanese tradit•onal, artistic P.nterta1nmen t , has performances between the 1st of 
March and the 29th of Novernb~r. Enjoy an evening of Japanese culture in the 
true spint of Kyoto I 

Program -------------------------. 
• Ta: t:er mo11y • Kyogen (Ancient Comedy) 

• F l oV~Mr Arfllf'gctn\Cht • Kyo-mai (Kyoto Dance Performed 

t Kou\ Mu•le (Jnpnn~Sl! H rol by Ma;ko) 

• Gagaku (Ancient Court Music and Dance I • Bunraku (Ancient Puppet Drama) 

f 

WJL£22. 

Place: 1st Floor of Yasaka Hall, Gion, Kyoto. 
Show Time : Dai ly 8;00p.m. & 9."l0p.m. (Mar. 1 to Nov. 29) 
Fee: ¥2,000 
Ticket: Gion Corner, Hotels, Travel Agents. 
lnformation : Gion Corner Tel. (561)1119 

Guide map of • • viewing route at Ninomaru palace 

NINOMARU PALACE National Treasure 
Hananoshi shape ( I' II 1. \I' 

The coffered ceilings of every 
room have very gorgeous, color­
ful designs. The ceiling of 
corridors had originally been 
plain, but was painted after the 

This palace was origina lly built in 1603 by Ieyasu Tokugawa, the first Toku­
gawa Shogun, and was completed in 1626 by Iemitsu Tokugawa, the third 
Shogun, with some structures being transferred from a part of Fushimi Castle 
and with some decorations newly added . ConsequenUy it is the quintessence 
of Momoyama architecture. It was used as the residence for successive Sho­
guns when they visited Kyoto. ~t;.f::tllliiJii~~ljlt Meiji Restoration of 1867. 

As the fifteenth Shogun Yoshinobu Tokugawa returned the sovereignty to the 
Etn'peror in the year 1867, the castle was also transferred to the Imperial family. 
In 1884 it was named Nijo Detached Palace. In 1939 it was granted to Kyoto 
City s ince when it has been opened to the public. 

This is the inner Palace generally called 
Kuroshoin. The audience Chamber of Kuro· 
shoin was used for the Shoglln to meet 
hereditary feudal lords. This is similar to 
the Grand Audience Chamber but a little 
smaller. The paintings are the works of 
Naonobu Kana. 

The palace is a representative example of the Momoyama Period "l3uke-fu 
Shointsukuri" mansion. This building of thirty-three rooms occupies 3,300 square 
meters and has about 800 tatami mats. The building material is mostly of 
Japanese cypress (hinoki). 

All the sliding doors, walls and coffered ceilings are works of art having 
ri ch co lor paintings executed by artists of the Kana school. On door transoms 
are marvellous carvings. 

To the north-east of the mansion there is a kitchen and serv ice room building 
which has been designated culturally important. 

Shogun 

hJ~~~~ 
~~~~~ 

Feudal Lo·rds 

The shogun granted audience to non-hereditary 
feudal lords in this room. As none of the fom· cmners 
of the coffered ceiling are right-angled, it is called a 
"folded-up" coffered ceiling. The ceil ing of the uppe: 
room, which is called First Grand Chamber, is deuble 
"folded-up". It has an alcove, shelves and a built-in 
desk. At the north of the mom there is a room for 
body-guards. Ali the paintings in this room are works 
of Tanyu Kana. This is typical of the Buke-fu Shain 
Tsukuri, or the warrior type 'SHOlN' room, buill 
during the Momoyama Period. 

This audience Chamber has historic signilicance. It 
was in this room that the last Shogun Yoshinobu 
Tokugawa announced to tht> feudal lords that he wouid 
return the sovereignty to the Emperor, thus abolishing 
the Shogunate goverment that had iasted for nearly 
300 years. 
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This was tr,e anteroom for vrsrtmg non 
hereditary feudal lords. Each of the carved 
panels on the transoms is made af one block 
of cypress wood. 

The innermost part of the building is named Shiro­
shoin. This was the living quarters of the Shogun. The 
paintings are by Koi Kana who is the teacher of Tanyu 
Kano. These modest paintings of mountains and rivers 
seem quite appropriate for a living room. 

lt is said that spears and swords were kept in this 
room. The massive painting of a pine tree and a hawk 
by Tanyu Kano is appropriate to such a room. 
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The imperial Messenger was received by 
the Shogun in this gorgeous room located 
at the north-east corner of the building. 

The maple painting is by one of Kana 
schools, 

TOZAMURAI 

EXIT 

Fro11t 
The metals on the door-heads are called 

"Nail Covers of Hananoshi shape". They 
are made of copper, plated with gold. 

They art> hand-made, and none of them 
are the same. 

The corridors from the entrance to the 
Grand Chamber have what is termed Night­
ingale Flooring, owing to its squeaking and 
creaking whenever a person treads along it. Ordinary Floor 

Nightingale Floor 
dif. 

othe•· side 

In this room the minister of the Shogun 
received visiting feudal lords. Presents to 
the Shogun were also accepted here. Pic­
tures on the wall were painted by Tanyu 
Kana when he was 25 years old. 

These three rooms with paintings of leop­
ards and tigers on walls we1 e anterooms for 
visiting feudal lords. There were no such 
animals in Japan in those days. The artists 
studied the animals hides and then used 
their imagination to draw the animals 
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These two rooms just inside the entrance 
hal: are so named because of the paintings 
installed. These rooms were used by inspec­
tors to identify visiting feudal lords, 
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