382
383
384
385
386
387
388
389
390
391
392
393
394
395
396
397
398
399
400
401
402
403
404
405
406
407
408
409
410
411
412

Interviewer: Linda Stiles-Taylor (LT)
Interviewee: Barbara Dunnette (BD)

LT: And the interviewer in Linda Stiles-Taylor. Welcome Barbara.
BD: Thank you very much. It’s a pleasure to be back talking to you.

LT: So you go way back to the old library. And you actually started working there
formally in 1979 but...why did you originally come to Forest Grove?

BD: Well, let’s see. My husband became employed and so as a family we were searching
for a community...a place to live that had a sense of community. We’d driven all around
the Portland Metropolitan area, and discovered that Forest Grove has it’s own identity.
I’d been there at Pacific University as a student for a couple of years so there was a very
important connection there. The way I found my way to the library, when we lived in
Michigan when David was doing his graduate work, [ went to the library there with Beth
who was story time age, and so she was in school when we moved here, so I needed to
find story time for Paul.

LT: Who’s your youngest.

BD: Right, and actually he was not quite three so we fudged a little bit on that. And story
time was at the...Oh dear...what is that, 21st street?

LT: The old library.
BD: Yes, the old library. And the program was presented by volunteers and was
coordinated by volunteers and at the moment I can see the face of the woman who was

coordinating it but I can’t think of her name.

LT: People I know...Judy Sexton, or Nancy Fordise.
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BD: Yes, Judy Sexton. I don’t think Margaret was going it then, nor was Nancy Fordise.
And so Paul and I came to story time and that’s how I met Ann Ondero, and of course
Judy, and the moms signed up to do a story time so I signed up to do a story time and [
can’t remember if it was with Ann, or what other mom it was with, but that’s how we
started. And I remember too participating in story time, and then they had summer
reading going, and it was the summer just before they moved here, the summer before
they moved to the new facility. So we had a moving van, and the theme had something to
do with moving or, I can’t remember the specifics, but it was packing up the books and
moving.

LT: Which is pretty thrilling because I know the space there was rather limited for
children’s programs, and you still got a good crowd considering what you had to work
with.

BD: Actually, I thought it was, in retrospect, pretty wonderful. That’s where I met you, of
course, at the old library, and we even did puppet shows there, imagine that. We has a rod
that we draped across the isle way from one corner of the book stacks to another with a
draping (bear?), and it scemed like we did Three Billy Goats Gruff, but Liz was involved
in that.

LT: Mike’s wife...

BD: Mike’s wife, right. And myself, and I believe Ann, and so many other faces I can’t
remember very well, but

LT: And you were a superb puppeteer, your reputation was a big draw.

BD: But then it was just the beginning, I’d never done puppets before, except with my
children. So that was pretty exciting, and Liz Smith, Mike’s wife, well and Mike too,
were just naturals. They inspired me, actually, to do puppetry. And Mike, along with
volunteering for story time, Mike had little different tasks, [ don’t know if you remember
but, if you volunteered at the library you could do this. And one of mine was checking
the children’s collection against the card catalog, I guess that’s what it was.

LT: Was it an inventory thing? To see if things were actually cataloged, or?

BD: To sece what we had, relative to what would be the ideal collection, I think that’s how
it was. I remember going through and checking those. That was probably actually the
only volunteer task I did.

LT: So he was trying to do some collection development and sec what was the ideal
verses what we had at that juncture.

BD: Yeah, I think that’s what it was.
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LT: And so, at that point in time, what do you remember about the community? Was it a
friendly place? Did you get to know people pretty quickly by volunteering at the library,
or, what was it like?

BD: Well, let’s see. Paul was two, so it would have been the summer of 1976 that we
moved out to Forest Grove, and story time would have started in the fall, so school would
be starting, and the mothers who were coming to story time were predominantly wives of
professors at Pacific University. So, my husband was a professor at Portland State,
anyway there were connections made there. And I imagine that’s the first group of people
I met in addition to when Beth started school, then you begin to meet people. But the
mothers or the wives of the professors at Pacific University had a babysitting co-op. So
that was a natural, you always need babysitting and a co-op works really well. That was
also another way to begin to meet people. In answer to your question about friendliness,
yes, not only did we enjoy the people we were meeting, we had a lot in common with
them but, because I’d been a student at Pacific, and there were still some people in town
that went back to my years at Pacific there were those kinds of connections too, and
memories that were very important, and helped us, and least helped me feel more at home
in this town.

LT: When you became firmly employed as a children’s services librarian, in addition to

your puppetry, and playing music, your guitar and your beautiful singing voice, was that
something you did long before you ever came to the library? Or was that something that
was an outgrowth of being a children services librarian?

BD: That just tickles me, to hear you say that. Actually no, I didn’t do it. As Ann and I
developed the children’s services program we tended to want to incorporate, if you want
to call, the arts. I mean using flannel boards and using music and using puppets, picture
and paintings and so forth, to give a broad experience for the children related to literature,
related to the stories. And I, personally, was learning to play the guitar, I had my
mother’s four string guitar, and knew the cords and found this to create a connection and
a kind of intimacy with the children during the time of the story time when they would
need to get up and stretch and move and so forth. And with the guitar of course you can
speed it up or slow it down, or, at least I felt, a little more flexibility. And it created a
little more intimacy with the children. So I wasn’t coming into it as someone who had
played a long time or had music in my background, I kind of developed it out of need.

LT: It was a big time of change in children’s services as well as all kinds of services in
Washington County because we were becoming part of the Washington County
Cooperative Library Services, and a new building, and there was a lot of county wide
cooperation for the first time with the children’s librarians sharing resources. Do you
remember any early experiences with Karen, Valerie Bower...the kinds of things that
were changing at that juncture?

BD: Oh, yes, I'm glad you asked that question, it was really exciting. ‘Cause Ann and I,
let’s see now, went to the Karen (Pillar?) Bower workshop, we were involved in
developing the first story telling kits, and our was about mice, I remember the media, the
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story time, storytelling media that we created relative to Frederick, one of the Leo Leoney
stories, and it had puppets, and it was just about the time too that Ann was expecting
Jason. It’s fun to remember that, remember those days, we were all so much younger
then. And also, I remember I was probably the first representative of our library to go, I
guess it would have been WCCLS because we met with Jinny Cooper, and Carolyn
Wakefield at Hillsboro Library and, yes it was the beginning, it was the beginning of that
concept of networking, the libraries working together.

LT: Carol and Jinny were sort of the Hillsboro Public Library team, and you and Ann
were the Forest Grove team, and there were different people from around the county who
were sort of in on the ground floor and helping create all of this cooperative ventures.

BD: Actually Carol and Jinny were actually kind of, not the example but the precedent
for having, I don’t know if I should call it job sharing, because Ann and I, we were both
children’s librarians. I don’t know, they didn’t exactly call it job sharing. But because of
Jinny and Carol I think Mike was receptive to...

LT: Of having a team approach, to being a complementary team...

BD: And Ann and I, there wasn’t a plan, there wasn’t a total job description, so we kind
of developed it as we went along, developing story time. At first we shared it, then
gradually when the attendance increased we were doing it separately, alternating weeks.
And we began scheduling three and four months ahead. And getting back to the
storytelling boxes, those were a real hit, and they, that workshop was, let’s see now,
sponsored. It was the library’s and the schools. And so initially the schools also had
access to the storytelling boxes, and of course what we discovered was little by little the
material was not being returned, or getting lost and so forth. And finally the libraries had
to say, you know, we need these for the libraries, and I don’t think, some of them had
already made copies of some of the materials that had been developed. But that concept
of sharing materials and having those story packets created a terrific resource for all of
us.

LT: It was a great creative outlet, because I know in those day children’s publishing was
coming into it’s own, picture books, wonderful things were available. The number of
commercial puppets weren’t like they are today, you couldn’t buy characters from every
children’s book, where as now, today, the merchandising, there’s so much. Where in
those day you developed your own and created your own. It seemed like it was exciting
to see what other children’s librarians could come up with; little friendly competition.

BD: And in some cases, why reinvent the wheel, I mean the idea sharing, the energy, was
wonderful. And so at the same time this is happening, summer reading, the cooperation
for the libraries for summer reading programming developed, and that also was a positive
development in all libraries for kids in the county because of the funding, resources that
were available, the programs I think we were able to fund more and perhaps stronger
programs. That was pretty exiting. Summer reading was really a fun time.
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LT: And so the shift from the old building to the new along with the development of all
the countywide resources there was a huge attendance after a while. The new Rogers
room was often bursting at the seams during the summer reading programs.

BD: Yeh, in fact to the point where we had too...Actually at first we had them out in the
main part of the library.

LT: When there was still room, before there was so much shelving.

BD: Yes. Right, before there was so much shelving. And then of course we had to move
them in here. And with the fire marshal’s edict, we had to limit the number of children in
here so, parents used to enjoy the shows as much as the children, so we had to say
children first, then children of a certain age, parents have to wait... Anyway it was
unfortunate and kind of a difficult situation, but something we had to do, a change.

LT: Do you remember some of your favorite characters? Ann mentioned like, Curious
George. Are there characters from children’s book that particularly stick in your mind as
favorites? You mentioned the Leo Leoney book.

BD: I loved the Leo Leoney books. And another, I think it’s Eve Bunting and her mothers
day mice, I think that’s one of my favorites, but I have to think a minute because there’s
so many that, oh dear. Ann and I approached our story times by themes and so it worked
out really well that the themes that she gravitated towards were just hers and the ones |
gravitated towards were different. And so stories, um, I loved stories about mothers, and
stories about the sun, and stories about the rain.

LT: So those were some of the themes you would use every, year for...

BD: And Thanksgiving is another one. Even then we had to make a shift there because
you had to be careful about the, anything about church and state, and, um, I did a puppet
show at thanksgiving about Little Bear’s Thanksgiving, and I developed the scripts and
did the puppets for it. I think that...it was able to bridge that, and present something
about thanksgiving and friends coming together. I enjoyed that a lot too. Then we did
other puppet shows, we kind of developed our...I’m getting away from the books, but I
can’t think of any right now.

LT: These are fine. I’m just thinking of some of the early topic and some of the things
that lived through you in children’s literature and some of the things that you shared with
the community. So you got into a lot of things with puppetry.

BD: Three Billy Goats Gruff, and Rumplestiltskin were popular because we had access to
a puppet through the county, I guess he was a lepreacon, he had this wonderful red beard
and a bright green elfish costume and it was wonderful to create a character that, I gave
him kind of a gravely voice, and his tirades when the princess was trying to guess his
name, the children seemed responsive to that too. That wasn’t as active, I’ve learned a lot
since then so I’d probably do it differently, but, oh, The Little Red Hen, that was another
one we did. But again we had access to a wonderful little red hen puppet.
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LT: Because at first it was just storytelling packets, then they developed a whole
constellation of resources including puppets that you could check out and circulate
between libraries and it just kept building until know it just sort of taken for granted that
the county had this massive collection of wonderful...

BD: I don’t know how big it is know...
LT: Well, compared to nothing when you started, it’s pretty substantial.

BD: It was wonderful. It was a wonderful resource. And of course, I don’t know if they
still have the Mable Jones stage Mike designed. I don’t remember who he talked to but it
was this puppet stage that was maybe six feel across and maybe eight feel tall with two
stage openings. And so we tried to do at least one puppet show a year, and sometimes
two, but as we got busier of course that determined how many we would do. What was
exciting to me was that preschools would call and schedule. I loved it. Cause they would
come in and we would do special shows, so we might do a puppet show anywhere from
five to seven, maybe eight times for the groups that would come. Of course we would
schedule probably two or three groups at one time. And it was a special time for Ann and
I because it was different from the rest of our job, and we would have the Nutcracker
Suite playing when the children came in and have the light kind of soft to create an
ambiance of something special going to happen when the children came in. And we tried
to have a time after the time when the puppets would come out so the children could see
the puppets and talk to them. And of course the ages of those children, talking to the
puppcts was an cxciting thing. We weren’t privy to anything rcally personal, but |
probably loved that as much as anything if not more than the puppet shows themselves.

LT: Well, certainly as an outgrowth of that Forest Grove went from having a catch-us
catch-can kind of, but nice, volunteer story time to one that people were coming from all
over the county to see the programs here because the quality was such and the reputation
grew for the quality of the programs that were represented here.

BD: I guess that’s right.
LT: You can’t say it in all honesty, but I can say its true!

BD: But we would be surprised to have people from ‘Oh, well we heard about your...” or
‘Oh, we’d love to have you.” And mothers that would be so regular, I’d have seen, even
now, I’ve been away from the library since 1996, and there are still people, I’ve had
people say ‘don’t I know you? Oh, the library!” So that was very special.

LT: Over the course of the years you’ve probably seen children that were preschoolers
along with your children who graduated from high school and went off to college, grew

up.

BD: Yes. I mean, Ann’s son and my son grew up through our working at the library and
of course are professional people now so, it’s been a long time. Working at the library, I
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have to tell you, was, I’ve viewed it as having your cake and eating it too because, there
was creativity, there was a really wonderful staff, the people that Mike hired, when
Coleen and Robin hired, it was as if the new hires has always been here. They seemed to
have a real sense of the chemistry of the staff. It’s like you felt you could trust them to
hire people that would bring special things to the staff and that was mostly the case. The
opportunity to serve the public, I think collection development for me was really exciting
for me, collection development and then reference because more and more I think another
development in the community was homeschooling. And I remember when families came
in and were needing certain kinds of services and so we began to think a little bit
differently in our services to meet there needs. And then of course another change in the
community was the increasing number of Hispanic families and so through story time we
were trying to, I guess it was Head Start, that most of the children were Hispanic,
Hispanic speaking. And so we tried to address that need with them, and I remember one
time one of the teachers, I think it was the head start teacher came in and I was doing a
story time for them and I had had Spanish years ago and so it was really hard to
remember and trying to anticipate what I would say, and so they weren’t exactly laughing
at me, but what she was saying was it was good for them to hear someone trying to speak
Spanish and making mistakes, but it was really okay. And I loved that. Because we were
able to communicate and I developed a puppet show using Styrofoam balls and glove
hand puppets, I used it in a demonstration at the Youth...let me think of the organization
now, Oregon...Anyway. They meet twice a year and all the teachers who have young
children, preschool age children meet,

LT: Oregon Association for the Education of Young Children?
BD: Thank you.
LT: No wonder you had...what is that OAEYC.. .hard time to get that acronym.

BD: I hadn’t used that one in a long time. So, one of our patrons and I did a workshop. So
the point of this little puppet show was just a very simple kind of puppetry was using
simple Spanish and maybe focusing on colors, or focused on numbers, so the children
could count with the puppets, or respond to colors. And I found that to be fun with the
children that came because these puppets weren’t specific characters, really, and they
could do a lot of different things. They could have tugs-of-war, or question each other or
chase each other, or play hide and seek. Anyway, that was a lot of fun and that came out
of the, again, the change in the community and the needs of these young children, which
also meant that we were exploring our collection development that would include books
in Spanish for the children so that was pretty significant among the other things that were
significant.

LT: Well let’s share some pictures now. So here we are in 1979, Liz Smith on the left,
and Carol Polly in the middle, and you on the right. And what are you up to?
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BD: This was a very exciting time, because it was the dedication of our Mayble Jones
Memorial puppet theater at the Forest Grove City Library. And we were performing
Three Billy Goats Gruff.

LT: Here’s your daughter Beth at age 10 in 1980...

BD: That’s one thing about the Forest Grove City Library staff, All of our family at one
point in time or another would be involved in something that was going on at the library.
Beth, let’s see now Beth is pictured there with Champ the Beaver, and she had set a goal
for the summer reading program, and I do believe it was the “Go for the Gold” summer,
so she looks like she’s reading to Champ, and maybe having finished six of her books,
and heading rapidly towards her goal.

LT: This is a 1981 newspaper photo of you sharing your music with children.

BD: It looks to me like it’s nighttime story time, because it looks like I have my bathrobe
on, which is appropriate. The children also look like they have their pajamas on to me
too. And the article’s again, featuring and promoting our summer reading program that is
coming up, ‘cause the nighttime story time would always happen in June. It was our final
story time of the year, and then we would go into our summer programming.

LT: So the theme for 1981 was Castles and Dragons for summer reading...No stranger to
the Balley Town Parades, there’s one when the library did the storytelling, story
characters. Who werc you in this onc?

BD: Well, attempting to be Mary Poppins.

LT: I’m sure the Umbrella was handy...Here’s a photo of you with Ruth Hunter who was
then the reference librarian, and Judy Faltsom, so that must have been in the early ‘80’s.

BD: Ruth and Judy were hired not too long after we moved to the new facility, to this
building. I remember when they both came on.

LT: You are there on the left.
BD: It looks like we’re in the staff room, doesn’t it?

LT: Having a good chat...And here are you on the left, and Kiera in the center, Ann and
Coleen, at a city function receiving some lustrous award that...

BD: This is the employee recognition that, I don’t know if they still have it, but they used
to have it every year. And Kiera received what was to be the recognition of Employee of
the Year, where employees would nominate their peers and that someone was, of course,
awarded the honor. Ann and I received the same award, but I can’t remember what the
different awards were about.
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LT: Left a big impression. It was something great, you knew that.
BD: I’ve never been to Kennedy School, have you?

LT: Here’s a 1994 picture of when the parent resource table opened, and Jennette Henby
came as part of the ceremony. There was kind of a ribbon cutting.

BD: That was pretty important because Ann and I were realizing how much we needed to
have a point, or a place where parents could come begin there search when they needed
special kinds of resources, child rearing kinds of issues, and I believe that was funded by
a grant from the state and that’s why Janette Henby was there.

LT: Thank you so much for being with us today Barbara. You said you are on your way
to a special dinner this evening at Kennedy School because as a still very active
puppeteer in the Kids on the Block program.

BD: Right, it’s the end of the year for Kid’s on the Block public awareness program.

LT: Which serves schools throughout the state helping children learn about special needs
and...

BD: It has several different areas actually. This is Portland area, Kid’s on the Block, so
we serve schools in the tri-county area.





